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From the Curator's Desk
March 1, 2022

As I type, there is still a blanket of snow on the ground, and a amiable jeal-
ously stirs as I think of so many of you already enjoying a lawn of budding 
snowdrops and crocus. Those of us in far northern climates will have to bide 
our time, but the mood is universally the same; Spring. 
Swing open the windows and breathe deeply, my friend! The time has come. 
Life is new again, but we turn from the window and look back into the house 
to see how it needs us. Our spaces need a freshness, a revamping, a cleansing 
of the winter dust and dull drums. Our spaces need to be dressed! A new rug? 
Some fabulous vintage drapes? A bouquet of tulips? Choose your spring fancy 
and enjoy!
We will enjoy learning more about garden design in our group sessions this 
season. Thanks to some incredibly talented women, we have the privilege of 
taking a closer look at vintage textiles, handmade rugs, and perfect English 
style in this edition of the magazine.
I'll be here watching the snowmelt, patiently waiting to participate in Spring, 
but I'll be alongside you creatively. Cultivating our homes and always learn-
ing how to better create that beauty; together as the Old World Design Society.

Fondly,
Angela J. Reed



Francesca's Casa Nelle Montagne



I’ve known Francesca for as long as I can re-
member. Somehow we found each other during 
the blogger heyday.  She’s one of those special 
relationships you make online; one of those kin-
dred spirits that can be hard to find in real-life 
activities. Her home has always intrigued me. 
Her style comes so naturally (not to mention she 
has fabulous hair!) To me, Francesca's home in 
the mountains gives us a beautiful glimpse into 
what Italy can tell us about Old World style. 
Her home is a reminder to embrace a variety of 
materials, bring the outdoors inside, choose our 
lighting carefully and yet with abandon, and of 
course, surround ourselves with what we love.

Like so many countries in Europe, Italy's cul-
ture, from traditional foods to architecture, is 
influenced by the particular region you are ex-
periencing at the time. But for those of us with 
an untrained eye or a general knowledge of the 
country, we can recognize the style at once and 
assign it its generic but beautiful description; 

Italian.
We recognize at once the surfaced walls, the rus-
tic beams integral to the structure of the space, 
and the imperfect whimsy we covet so much in 
our European friend's homes. Things like elec-
trical wires draped without care from the ceiling 
and moody living rooms of comfortable furniture 
make us want to swag an extension cord in an 
act of rebellion against soffits and proper electri-
cal boxes and remove anything from our living 
rooms that does not scream 'comfort.'



Unlike the fabulous clutter and heavy textile designs found in an English country home, we can see the Italian appreciation 
and incorporation of natural elements. This very natural and oh-so-chic style is immediately identifiable, even if we don't quite 
know what region we are admiring. Francessca's home, found in the Piemonte (Piedmont) region in Northern Italy, reflects 
her personal desire to return to nature with its authentic construction materials such as stone, natural wood, and ancient 
bricks. Documentation shows her home existed in 1890, but there is evidence it was built long before then.

This wisteria-draped home was built using local earth mixed with stones, bricks, and giant wooden beams. It has little win-
dows and very low, intimate ceilings, features typical of a mountain home. The small amount of surface glass meant little cold 
penetration and heat dispersion during the long winter months. But, of course, low ceilings keep the warmth in living areas 
too. The construction materials used to build this mountain home compliment Francessca's use of solid metals such as brass 
and browns for accessories and rustic yet sophisticated fabrics such as linen and wool.
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She's experienced some challenges as 
she's kept up the house and made addi-
tional changes. Rooms have been rede-
signed, and the entire stairway layout 
has been changed. She confesses that 
sometimes it's difficult to see a beau-
tiful, modern home on Pinterest. She 
has attempted incorporating a 'mod-
ern look' into her Old World home but 
confesses that it's a total disaster any 
time she does. "My house simply refus-
es to be modern, and she very clearly 
puts me back on track."

Francessca's passions have been in-
fluenced by her childhood readings of 
The Secret Garden; its description of 
the mansion lit a fire in her heart. In 
addition, the Brontë novels and Beatrix 
Potter's stories all furthered her love of 
nature.

She's decorated her home with her 
collections of antique apothecary glass 
bottles, books, and jars because they 
recall the knowledge of natural reme-
dies of times gone by. She spends time 
in the woods collecting feathers and 
herbs for her own medicinal purposes. 
She loves to spend her free time here, 
and the feather collection has become a 
prized treasure.

The 4 story house belonged to her 
grandmother, Nonna Regina. It's sur-
rounded by the woods she loves so very 
much, and she not too secretly dreams 
of moving the house right to the cen-
ter of the woods, knowing her beamed 
ceilings, feather collection, and love for 
natural materials would fit in splendid-
ly!

"My house simply 
refuses to be modern, 
and she very clearly 
puts me back on track."

12
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Weaving 
a Home
by Annabell Alsup

Photography by Hannah Harmon





Military life forces you to continuously edit. Not 
in a fun Marie Kondo way, mind you. But in a 
manner that makes you question every knick-
knack you're eyeballing at the thrift store. I've 
had serious conversations with myself in a store 
aisle. "Annabell, do you really think that side 
chair will survive the next move?" Often the an-
swer is no, which is heartbreaking at times for 
this maximalist. Many of my design choices stem 
from our nomadic lifestyle. Before we were bless-
ed to find The Farm, we moved every three to 
four years. Any military wife will tell you that our 
decor needs to be functional, beautiful, and easily 
transported. What might fit in one house might 
not work in the next. The challenge is always fig-
uring out how to Tetris the furniture and décor 
we have into the next white box we move into. 

I have always been a military brat. My father and 
grandparents fled Cuba in the 1960s to escape 
communism. Eventually, after a short stint in 
Spain, they made their way to Los Angeles. My 
father enlisted in the US Army to gain citizen-
ship. He spent the next twenty years serving as a 
combat photographer. Along the way, he met my 
mother in Panama. My entire childhood consist-
ed of moves, moves that occurred like clockwork. 
Virginia, California, Korea, Maryland, then Flor-
ida. Growing up, I remembered how much pride 
my mother took in housekeeping. Living in mil-
itary housing always forced her to think outside 
the box. It's genuinely a challenge trying to con-
vert the bare bones of each house into something 
homey and comfortable for your family. 

I also distinctly remember how much my moth-
er worked when I was little. She stayed with us 
the first years and then eventually picked up two 
jobs to help make ends meet. We might not have 
always had the means, but she knew how to save 
to buy that show-stopping piece. She
always instilled in me the motto of "buy it once, 
buy it right," and I carry that with me to this day. 

Homemaking for me has always been equal parts 
frustration and fun. As a homemaker, so much of 
my life has been about answering the challenge 
of making military housing ours. Any house we 
moved into had strict guidelines of things we 
could and couldn't do. Paint that wall a new 
color? Nope, not allowed. How about changing 
out that baby pink toilet? Military housing says 
it stays. Have you ever been stuck in a rental 
or temporary situation and didn't know how to 
maximize impact without permanent construc-
tion? Cue the rugs, my friend!
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"Between her house cleaning, 
cooking, and taking care of her 
children, a woman would spend 

months weaving the rug her 
family needed."



My love of decorating and cultivating a home led me to ex-
plore traditional ways to change the look of a room without 
lengthy and costly projects. If I'm ever in doubt, design-wise, 
I like to look back, and vintage decor books are some of my 
favorite sources of inspiration. I've always believed that if a 
room decorated thirty years ago still looks beautiful today, I'll 
still love it thirty years from now. So investing in classic de-
cor pieces has always been my go-to. A style that isn't overly 
trendy tends to translate better from space to space. Along my 
journey in looking for classic design pieces, I stumbled upon 
vintage, handmade rugs. 

The Turkish and Persian people have a rich history that can be 
told through the designs and materials they use in their rugs. 
The history of this region is long and full of conquests and 
tribal strifes. Follow the tradition of antique rugs thousands 
of years back, and you can follow the rise and fall of the em-
pire in their rugs. Likewise, in this very patriarchal society, 
this was one of the few spaces women could creatively express 
themselves. Here, women were free to weave their dreams and 
hopes in the rugs they were making.
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Often people ask me, "Why rugs?" To be honest, it took a while to 
answer that question. My passion for rugs originally stemmed from a 
practical solution to my military housing problem. This answer was a 
durable, long-lasting design piece that could withstand the traffic of 
four little boys and two very big dogs. I could "buy it right" and have 
an heirloom to pass on to my children. Rugs also brought design im-
pact to otherwise dull spaces without the need for remodeling. 

Now, after selling rugs for years, I can definitively tell you that my 
passion for vintage rugs comes from the "why" behind each rug. We 
are living in a time of convenience. Food, fashion, and home decor 
all fulfill the need for fast and cheap. Vintage rugs are the epitome 
of slowing down. They represent a time when women had to hand 
weave a rug if they needed warmth or bedding for their home. Stop-
ping by the nearest department store wasn't an option for them. Be-
tween her house cleaning, cooking, and taking care of her children, 
a woman would spend months weaving the rug her family needed. 
It was that same rug that would then adorn her home for decades. 
When I unroll a "new to me" rug, I see the mother and wife who loved 
her family enough to put her hands to work. It's a bond we share as 
homemakers and mothers, one that transcends culture and language. 
A love for our family so deep that we spend our time cultivating a 
space of comfort and joy.



Whenever you're ready to take the leap into 
the world of vintage rugs, here are some 
things I want you to remember. The history 
of handmade rugs is vast. There have been 
rugs as long as we have been a people, culti-
vating homes and art. The first primitive rugs 
were made by tribal communities and sheep-
herders. Rugs were made so that the herder 
taking care of his flock overnight could lay 
out on the grass and stay warm. Then, when 
the tribe was ready to move on to more fer-
tile lands, the women rolled their cookware in 
rugs, similar to the minis we see today. 

There are degrees, books, and professions 
solely dedicated to studying rugs and weav-
ing. But for you and I, we stick to the basics 
and the knowledge we need to help us in cu-
rating our collection. A basic overview of rug 
lore is what you need. For instance, know the 
difference between Persian and Turkish rugs. 
Why? Knowing the general location where 
rugs were made will help you frame your 
mind for pricing. Persians will always carry 
a hefty price tag than rugs made elsewhere. 
Weavers from this empire have been profes-
sionally weaving rugs since the 14th century. 
Sultans then recognized the beauty of carpet 
making and established trade schools to train 
masters and encourage the growth of the in-
dustry. When you look at a Persian rug, you 
are looking at thousands of years of art, skill, 
and tradition. They are considered the pinna-
cle of weaving and will fetch a high price be-
cause of their skillset and history. Turkish, In-
dian, Pakistani, and Afghan rugs tend to take 
their cues from Persian weavers, especially 
during the 15th-17th century, when the most 
prominent masters were Persian. Their histo-
ry of weaving is also shorter and considered 
more tribal/rustic. These rugs on the market 
will cost you less.

Keep in mind that as politics change, so does 
the value of your rug. If the country in which 
your rug was originally woven is undergoing 
political strife, that rug accrues value because 
it becomes harder for us vendors to source 
rugs from that region. Supply and demand 
will then dictate the price of your rug. 



1. Invest in a quality rug pad. Rug pads help to extend the 
life of your rug by preserving the pile and weaving on the 
underside of your rug.

2. Vacuum your rug at least once a week and make sure to 
avoid the fringes. The fringes make up the foundation of your 
rug and can quickly lead to unraveling if pulled off. 

3. Rotate your rug once a year. This ensures even wear across 
your rug and avoids the dreaded path made by constant traf-
fic. This will also ensure your rug is getting even access to 
the sun. Your rug will fade, so of course, you want it to fade 
evenly. 

4. Once a year, take your rug to be professionally cleaned. 
Doing so will extend the life of your rug. Don't worry; most 

cleaners pick up and drop off for a small fee. Please no dry 
cleaners. 

5. Spills will happen! Don't panic; most spills can be spot 
treat with Dawn dish soap and lukewarm water. Spill red 
wine? Try club soda to lift the stain. 

6. Lastly, remember that your rug will age and patina. You 
want it to! The natural dyes will soften with age and look 
more beautiful with use.

Please visit the Class Schedule on page 74 so you can sit 
down with Annabell and Angela to learn even more about 
incorporating rugs into your home design.

Tips for taking care of your vintage rugs:
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Your Vignette. 
Your Story.



Tips for Reimagining 
Groupings of Objects
By Melissa Parks
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Melissa Parks's home was featured in the Summer 2021 edition of the Old World Design Society. This is a woman that I wish 
lived down the road, though perhaps if we went thrifting together, it might not end so well! She speaks to the "Parisienne" in 
my "Farmgirl." And visually, her style is an outlet for the part of me that swoons over gold leaf, Venetian mirrors, collections 
en masse, and, yes, nude oil paintings.

It's an impeccable taste and so very well-honed; I know that as a Society, we can all continue to learn from her, so I invited her 
to impart a touch of knowledge to us, and she came out swinging! 

Clear off the piano, the side bureau, and the dresser! You're going to need a few blank canvases after reading this.

-Angela

Vignette 
Simply pronounced, "vin-YET"
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You might say that 
home décor enthu-
siasts stole the word 
vignette from the 
French. And I know 
why they did.  

Vignetting is how we 
curate and display 
artful moments from 
the items that speak 
to us—so our homes 
feel personal and en-
gaging. It's storytell-
ing with objects. This 
is where the origin of 
the word "vignette" 
is derived. Around 
the Victorian era, the 
French began using 
"vignette" to describe 
a short, descriptive 
piece of writing that 
captured a moment 
in time. Vignettes 
are smaller parts of 
a larger story, often 
rich in imagery but 
light on plot. 

I like thinking of vi-
gnettes in my home 
as scenes from a sto-
ry—part of the larger 
narrative of my home 
decor (and even my 
life!). It's what makes 
a vignette more than 
just a bundle of pretty 
objects. The objects 
actually work togeth-
er to say something, 
or at the very least, 
move someone emo-
tionally. And what 
could be better than 
creating a home that 
says something about 
you?

Here are a few tips to 
help you to reimagine 
vignetting as story-
telling.
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Hero
All stories have a hero—or at least a protagonist, the main 
character around which the story revolves. So, as you 
think about your vignette as a story, begin with the hero. 
It will be at the center of your story. Every other piece will 
be a supporting character.

Heroes are the big pieces that anchor the vignette. They 
might be a mirror, large artwork (or a collection of smaller 
objects d'art), a substantive sculpture, or a crazy lamp—
anything that says, "Look at me! I'm the star of this show!"

In my vignette, I started with a 19th-century portrait 
of a beguiling woman (almost nude…I love nude paint-
ings!). Its gesso frame is substantial, lending it some gravi-
tas, while the depiction of the female has an inescapable 
strength.

There's no right way to feature the hero of your story. It 
often makes sense for beginners to place the hero at the 
center of the vignette. This could be in the center of the 
table, shelf, mantle, or, as in the case here, on top of the 
piano. You build the story out from the hero—both to the 
left and the right.

Supporting Cast 
Heroes need a supporting cast. To develop your support-
ing cast, think in terms of texture and color. To offset the 
moodiness of my portrait, I collected an assortment of ala-
baster and mother of pearl (see flowers in the jug). To play 
off the gold of the frame, I brought in a brass seashell. To 
play up the earthy colors of the painting—shades of pink 
and brown—I collected pieces of memoryware comprised 
of shells and stone. The cast is varied, but all belong in the 
same story. Nobody (or nothing) seems out of place.

Mood
When I style a vignette, I ask, "How do I want viewers to 
feel when they engage my vignette?" 
Some vignettes are jubilant and whimsical.
Some are romantic. 
Others are dark and moody, while some are light and airy.
Often the mood begins with the "hero" of your story. For 
my vignette, my hero was the female portrait. Its colors are 
muted and moody, and her demeanor is soulful. Muted, 
moody and soulful described the mood I wanted to create. 
The supporting cast works together to support this mood.



Rising and Falling Action
You engage a reader in the story through rising and falling 
action. Similarly, you need some rising and falling action 
in your vignette. Meaning you need to create movement 
by varying the heights of your objects. It will help the eye 
travel from one item to the next, so the viewer is never 
bored.

Many vignettes are symmetrical (I'd call mine symmetri-
cal), with a center and two opposing sides similar in weight 
(not necessarily the number of objects.) This balance is 
very pleasing to some people. On the other hand, some vi-
gnettes are asymmetrical. The hero sits to one side of the 
center, and the majority of the objects flow either to the 
right or the left. 

There's no one right model. Often your objects will define 
the best model to use. However, whatever model you use 
considers how to create variations in planes.  

I bookended my vignette with two objects similar in 
weight and height, using books to create the proper eleva-
tion (books and boxes are your friends when it comes to 
elevating!). I then worked on the plane in front of the hero, 
connecting the left to the right side. 

You'll notice that I created mini-vignettes, groupings of 
three objects within that plane. For instance, the alabaster 
vase (the mini-hero of this small vignette) and two smaller 
alabaster bird figurines create a mini-vignette. Then, that 
mini-vignette becomes part of another (more significant) 
mini-vignette, which includes the shell box and the Vene-
tian glass sculpture (the mini-hero of this mini-vignette).

As you look left to right, your eye rises and falls numerous 
times. It keeps things interesting for the viewer.

You're the Author—Tell Your Story
Vignettes are a way for you to tell others about yourself. 
My vignette actually says a lot about who I am, specifically 
about how I view femininity, my love for the ocean, and my 
general moody temperament (can you say Enneagram 4?). 
If you feel anything in this vignette, then you know just a 
little bit about who I am. And that's what all good stories 
should do—tell you something you don't know and help 
you feel something beyond the ordinary.
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A Place of 
My Own
by Beth Crowley 
of Crowley House
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The morning air is fresh with the smell of spring; 
a marriage of the scents of newly cut grass, sweet-
peas, and plum blossoms fills the air. The sun is 
just peeking over the hills, waking the farm, as 
heavy mist lays over the fields adding in hues of 
pink and gold and filling the world around me 
with romance. It's the kind of morning you take a 
picture of in your mind's eye and hold onto it for 
as long as you can. I pause for a moment, looking 
out over gardens, and I think to myself: Mr. Dar-
cy might just stroll on out of that magical mist! 

Shaking myself from my daydream, I make my 
way down the garden path, visiting all of my fa-
vorite flowers as I go. Stopping to smell the new-
ly blooming rose bush with a  flutter of excite-
ment, I can't help but burst at the sight of all the 
little buds ready to flush into life. The path to my 
little studio, along with the invigorating, new ex-
citement, guides me on. Pushing open the door, 
a few drops of tea spill onto the old wood plank 
floors. Flicking on the lights, I rummage around 
for a towel to dry my hand, then set to work. 

Today I am creating for myself. It's not often I 
get to do this, but the home is in need of fresh 
blooms, and my soul is in need of some quiet time. 
Time for myself, time to create, and time to enjoy 
the here and now. The morning light streams into 
my little shop through the windows, dust danc-
ing in its rays. It spreads a warming gaze through 
last year's summer bounty of dried flowers. They 
hang in bunches from the rafters, filling the space 
with an aromatic, earthy smell. There is lavender 
mixed with sweet dried grasses, herbal mint, and 
fresh-cut spring blooms. This is a most special 
space that I have carved out for myself here on 
the farm. It is a place I can spend hours doing all 
the things that bring life to my veins, rejuvenat-
ing my love of the garden and floral design.



Pulling the latch on the old heavy 
carriage doors that swing out-
ward from the studio, I push 
open and welcome the flood of 
morning light. I take a moment 
to look out onto a view of the 
gardens and beyond. Layers of 
spring blooms stretch out before 
me: Fruit trees blossom like pop-
corn and roses with rich colors. I 
look onto the cutting garden with 
new starts pushing up, then onto 
expansive fields where cows are 
grazing on fresh spring grass, and 
just beyond, the coastal moun-
tains rise up to meet the blue sky.  
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I rummage around the studio looking for a few vintage vases; I find an old wine crate with a few bud vases tucked in and 
pull out my favorites. Finally, I spy an old vase, neglected in the corner. That will do for the dining table. I dust it off, fill it 
with fresh water, and set to work. Music plays soft, winding its tune around me and the flowers, every cut and placement 
of a bloom waltzing into place, keeping rhythm and time with the morning birds.

This place I've created for myself came from using what I had on hand, a little paint, elbow grease, imagination, and a few 
found treasures like my mirror wall that reflects the garden beyond, treasures that speak of my love for all things with a 
story. Over the years, I have added a walk-in cooler and storage area/larder, all as money has allowed.
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Thinking back on my life, I've created many 
tiny spaces, niches like this - small little garden 
beds, pots arranged on my apartment deck, or 
even when I had my first child, it was just a sim-
ple hanging fuchsia basket. I would go out and 
deadhead this in the evenings while the baby 
slept. It is really just about taking the time to 
breathe and clear your mind of the day's tasks 
in a space that is all your own, a space filled 
with a feeling of joy and of that basic instinct 
to help nurture something green and growing. 

My cup of tea is cold. So I pick up the arrange-
ment I have made for our home, call for my 
cat, and head back to the house, turning off the 
lights and softly closing the studio door. Here's 
to another day of growing and doing what I 
love in a place that brings so much joy and hap-
piness to me, my family, and to all who come up 
the dirt road to our garden gate. 
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Conservatory Chic
They Say, Front Porch; I Say Conservatory

Tomato, tomato.
Potato, potato.

In the Old World Design Society we are not calling any-
thing off, because the possibilities are endless with a 
touch of creativity and our goal as a Society is to grow 
and develop that skill. 



We often talk about creative spaces in the Society, making 
rooms, closets, and stations dedicated to one specific thing. 
These may be large or small but definitely speak to our Old 
World look.

If you look carefully at old homes, especially homes in other 
countries, you will take notice of little pockets devoted to 
this, that, or the other. The old Dutch kitchen has a built-
in cubby for the kitchen maid to sleep in, and the English 
cottage has a small larder, cool enough for a crock of cream 
and wedge of cheese. The French will have a small nook or 
fabulous basement for their wine, and of course, the larger 
homes have an orangery, conservatory, or someplace to propagate species and grow topicals that would wither outdoors on 
cold days.

In the French Quarter of New Orleans, I noticed that the homes had some sort of courtyard more often than not. Their own 
little pocket devoted to tropical plants and relaxation. What is it about a courtyard anyways? The sky above and the building 
structure around gives a sense of wonder. You feel as though you're 'getting away with something.' The furnishings often have 
an interior styling; our courtyard had a large antique mirror and bureau tucked just enough under an overhang as to stay out 
of the rain. 

The whimsy of seeing indoor furnishings outside was enchanting. But more than that, it was the fern-ridden, mossy brick that 
stirred my creative heart. My imagination turned north to my Wisconsin enclosed ‘front porch' that I used as a greenhouse, 
and at once, I knew I had to meld my affection for the English estate 'conservatory' and this magical, crumbling brick French 
Quarter courtyard. So with determination coursing through my veins, I set out to memorialize the special moments of that 
New Orleans vacation and create a new 'pocket' in my home.
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As a fellow home designer, I will encourage you this way - there is nothing wrong with copying a look. Of course, as your 
skill grows, your own ideas will begin to come on their own, but if you need to take a style or location and simply recreate it 
as best you can, that is a great start. Here are a few tips:

What is the overall attraction?
If you find a photo or space you want to imitate, ask yourself why? What is the general theme that attracts you to it, and why 
do you want to experience that daily in your own space? For example, I once completely recreated a bedroom from Claudia 
Strasser's book, The Paris Apartment. I did it as best I could and then received two compliments I hold dear. First, she caught 
wind of it and said it was the best (high praise indeed) of all the recreations she had seen, and then Vintage and Victorian 
Magazine saw it and put it on the cover. (Still pinching myself over that one.) Claudia's design fed the glamor puss in me, and 
I simply had to LIVE that photo.

What are key elements?
For my French Quarter-Front Porch-Conservatory-Knock Off Courtyard, the key elements were crumbling brick, ferns, 
tropical plants, and the odd drama of interior furniture in a seemingly outdoor space.

"I  found a  s illy lit tle  paper  garland of 
s ignal flags  and an old gesso  painting of a 
boat  . . . This  was  a  c reat ive  way for  me  to  give 
homage to  New Orleans  and my own Lake 

Michigan community . . . "
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Details, details, details?
Yes. And more details, s'il vous plaît. For this 
space I thought carefully about what else 
could give a touch of a NOLA vibe? I then 
remembered a stunning, Fleur-de-Lis flag on 
the wall at the Court of Three Sisters. Oh, 
how I covet an old flag like that. Fortuitously, 
I found two charming distress flags at a local 
antique shop. There is nothing French about 
them, but the fabric spoke to me of that old 
French flag and the red popped like the colors 
in my rug, and I knew they would work. Two 
stores later, I found a silly little paper garland 
of signal flags and an old gesso painting of a 
boat, its raised plaster anchors long-missing. 
This was a creative way for me to give homage 
to New Orleans and my own Lake Michigan 
community in a chic, whimsical way without 
ending up looking like the nautical aisle at 
Hobby Lobby. Avoid that craft store look at 
all costs, dear Society member. What are the 
details you see in your inspiration location or 
photograph, and how can you source those 
out and bring them into your design?

What are the finishing touches?
In my recreation of the Paris Apartment bedroom, the finishing touch was a green, threadbare setée placed at the end of my 
bed. Carefully draped with a teal blue tablecloth to cover the revealed horsehair. In my courtyard-inspired conservatory, the 
finishing touches were black iron candle 'lanterns,' which give a vague nod to the gas lanterns of New Orleans, and a Turkish 
rug which afforded me that odd indoor/outdoor look. I knew I needed many more plants than I had. A friend gave me some 
banana plants, and I stocked up on a few more ferns and spider plants. The look was finished off with a Bombay-style desk I 
found on the curb of a local thrift store; apparently, after months for sale and no one to love it, it had to be given away. While 
its Bombay look speaks more English than French, it still harkens to the ports of New Orleans, where gorgeous furnishings 
were brought in from Europe for the fine houses of the area. 
Look carefully at your project and think about what the finishing touches might be. Of course, you know, the Old World 
look is a gathered look. It takes time to find those treasures, but become intimate with the vision you have for your space, and 
when you see that item at the store or out on the curb - you'll know it.
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Today my Conservatory is an art studio for when I have time to paint, a place for me to exercise to the sounds of a trickling 
fountain (there is a discreet gym hanging on the wall), and of course, it serves as a proper greenhouse for me to start my 
seeds in the spring. It looks as though it’s been there forever. There is no hint of the old 1980’s paneling that used to line the 
walls. In fact, a friend recently visited, and I was showing my new project to her; pointing to the wall, I said, “This used to 
be wood paneling.” and she exclaimed in shock, “And you found that gorgeous brick underneath?!”. I will confess that a  
fraction of a moment went by where I thought how fun it might be to lie. But of course, I could not. 

It’s faux, and I’ll share how I did it in the following article.
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Old 
World 
Finishes
Weathered Brick



It is a fine line, the line between a good reproduction and…cheesy. It is a problem I often run into when creating an Old 
World look in my new world home. I am simply adamant that the finished look does not resemble the craft aisle at a big arts 
and craft store or some silly project from a DIY show designed to makeover a room in thirty minutes or less. If a timeless 
look is what we aim for, we must allow it to take time to achieve said look.

I ran into this problem when designing my 
conservatory. I spent hours scouring the 
internet for ‘brick’. Actual brick was out of 
the question because of the weight it would 
have created. How much fun I would have 
had sourcing out old brick for the thrill 
of the hunt is half the excitement. Then I 
looked into brick veneer, and it was utter-
ly cost-prohibitive. Upon this realization, I 
began to feel a little desperate and started 
hunting down brick wallpaper. I ordered 
enough to cover the entire room, unfurled 
the first role, and felt sick to my stomach 
as the actual pixels were visible. A prompt 
product return ensued, and it was back to 
the drawing board.
I decided it was time to flex some faux fin-
ish muscle, so Lowe’s delivered a massive 
stack of MDF brick paneling. Unfortu-
nately, the coloring was dreadful; orange 
and so fake. It looked like it belonged in 
the bar corner of a 1970’s basement, but I 
was not taking ‘no’ for an answer.

Aside from its dreadful coloring, I quickly 
realized that the off-gassing of MDF was 
terribly unhealthy. So before installing it, 
we coated it in a product called Safecoat, 
available on a website called Green Build-
ing Supply.

The paneling was attached using a combi-
nation of nails and glue and cutting each 
piece around the beams about “lost us our 
religion,” as one Society member shared af-
ter attempting the project herself.

The courtyard of the Airbnb apartment 
I stayed in was surrounded by gorgeous 
crumbling brick and areas where the plas-
ter had worn away to reveal the brick. 
There were also ferns sprouting out of the 
crack surface. So I had my work cut out 
for me.
I decided to use concrete repair powder to 
create the look of aged brick with a hint 
of ‘bad tuckpointing.’ You can recreate this 
look much easier than you imagine.



-Install your paneling, keeping mindful of the pattern of the bricks. Nothing ruins the look like a break in the correct pattern. 
Be sure to butt your edges up together as tightly as possible, as you will encounter the challenge of disguising the seams even 
if they are tight.

-Prepare your concrete mix in a large 5-gallon bucket. The viscosity of your mixture will depend on your preference. You’ll 
get a feel for how thick or watery you prefer it when you begin. Be mindful that this is a messy project, and you will want to 
protect your floors. You will also want to protect your hands as it IS concrete you are working with.

-Using a large taping knife, skim a coat of your concrete repair mixture across your paneling, and you will immediately get a 
feel for how much or how little you would like to use in accordance with your desired end result. 

-You may want to use a clear caulk in the seams.

-To further disguise the seams, use your concrete mixture heavier in these areas, but don’t just make a heavy vertical line. 
Instead, spread the heavier mixture or secondary coats randomly to the left and then the right to not create a noticeable heavy 
line with each seam.

-Step back and get a sense of what you’ve done. Faux finishes are not meant to be taken up close but viewed on the whole from 
a distance of at least a couple of feet. This is when you will determine if you want to go in for a second or third coat.

-To add extra interest, take notice of the light source in your room and create ‘shadows’ with your concrete accordingly. For 
example, if your light source is from the upper left, you can build up your concrete heavier on the right side of your bricks and 
underneath.

-Watch your room as the seasons change. If your room becomes colder during the winter months, you may notice your panel-
ing pulling just a touch. This is no problem. Simply give those seams where it has shrunk another coat of cement. You should 
only have to do this the first year. After that, the room has spoken to you of its need, and you have cared for it.
Your faux brick paneling now has beautiful depth and dimension and will serve as a lovely backdrop for your artwork and 
furniture. Now it is up to you to decide if you want to reveal your secrets to your admirers.

Pro-tip:
Should you want to create the look of plaster having fallen away from your brick walls, purchase a bucket of 
joint compound and skim the product over your brick in patches. It will dry and look crackly and fabulous. You 
may also want to add your paint color of choice to the joint compound should you desire a color.



To  Dress a Lamp

Sometimes lampshade fantasies come true. Years ago, I was scouring/traversing/rummaging my way through the green metal 
buildings of the Clingencourt flea market. I desperately needed pillows, art, and the perfect lamp shade for the utilitarian lamp 
on my desk. I had small, furnished flat steps from Notre Dame; however, it had none of that 'Paris Apartment' drama I craved 
(aside from two sets of windows that swung out, giving me ample opportunity to proactive my Chanel 'Égoïste' commercial 
skills when the mood struck.) Having exhausted the booths in the building I was exploring, it was time to wander the many 
outdoor vendors to see what I could find. I looked for the nearest exit, and there, lying in a massive stack on the floor stacked 
three feet high, was the most beautiful pile of old silk lampshades I had ever seen. I had struck tattered silk gold!

That was eighteen years ago, and the two lampshades I selected are still used in my home. Each time I pass them, I remember 
the special memory of that morning at the flea market. 

Over the millennia, sunset signaled the end of the day, and we lit our homes with the beauty of firelight. Oil and gaslight made 
illuminating our evening homes, businesses, and streets even more flexible. It soon became apparent that light could be made 
even more enchanting by employing a touch of creativity. With their stereotypical aptitude for creating beauty, the French 
learned to diffuse light at the Opera in 1846 with the arc light. In 1879 the incandescent lamp was invented, and paper shades 
were created to disperse the light and protect eyes from the glare of the light. From here, the lampshade developed into some-
thing beautiful with the onset of Mr. Tiffany and bead-trimmed pieces, silk, and beyond.

Your Old World style can be wonderfully complemented by choosing antique or antique-inspired lampshades. A carefully 
selected shade from the local department store can work too if it has beautiful lines and is made of interesting fabric. Sadly, if 
you're running to Target in desperate need of a shade, you will mostly find empire or 'frustum' shades made in general white 
cotton. Just say no. Keep looking. The price of a suitable lampshade can be quite deterring, but it is money well spent to hold 
out for the 'right one.'

I am convinced that there are make-or-break elements when creating 
an 'old world' space. It is a given that bad shoes ruin an outfit, and 
the same can be said about lampshades. Finding the perfect loafer or 
Ferragamo pump is a labor of love. It may require countless visits to 
the upscale second-hand website or repeated trips around the shoe de-
partment at Nordstrom. The effort needed in finding the perfect lamp-
shade can rival the quest for proper footwear any day of the week.



Your Old World style can be wonderfully complemented by choosing antique or antique-inspired lampshades. A carefully 
selected shade from the local department store can work too if it has beautiful lines and is made of interesting fabric. Sadly, 
if you're running to Target in desperate need of a shade, you will mostly find empire or 'frustum' shades made in general 
white cotton. Just say no. Keep looking. The price of a suitable lampshade can be quite deterring, but it is money well spent 
to hold out for the 'right one.'

If you are new to home designing, it is best to stick to some general rules, and as you become seasoned in creating your space, 
you'll know when it's OK to stray when it comes to proportions, textiles, and the like.

Consider the shape of your base. For example, a tall, elegant lamp will be suited to a 
clean, tall shade. Curves and frou-frou are not ideal.

What is your lighting goal? Do you want to soften a glaring lightbulb? Do you want to 
create contour and drama? Black-out shades are great for this! Going for a cozy English 
vibe? Reach for a colorful pleated shade, and pop it onto an oriental lamp while you're 
at it! 

Keep in mind the effect that fabric selection has on lighting too. Silk will create a warm 
glow but not a lot of light; linen casts a sort of glow as well with a bit more light than silk. 
Cardboard will project a harsher light; selecting cotton instead will soften it.

Consider the room. High ceilings? Tall lamps. Cottage height ceilings? Smaller lamps 
shed light where needed. Do you have a chandelier hanging, but the room still feels ster-
ile? Add colorful shades and watch the space transform.

Lampshades are another way to achieve your design goals. First, scour your favorite design sources and learn to imitate the 
look. Then, of course, join me for an  Old World Design class this Spring session, where we will look even deeper into lamp-
shades and how to select the best lamps and lampshades for your space. You'll find the class schedule on page 74.
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The 
Spring 
Garden
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The lake sprawls forward endlessly. When I leave the house 
for weekly errands, it greets me, a massive sheet of ice that 
fades off into the horizon. Out on the frozen bay sits a 
random ice fishing shack, still left from its heyday a few 
weeks ago, and a plastic goat. Yes, a plastic goat. No animal 
is more fitting for this Scandinavian community. As I go 
from shop to shop to do my errands, I’m invited to drop my 
‘goat sinking’ guess into the ballot box. You may have your 
groundhog; I have a sinking goat. 

Spring arrives with no consistency and is triggered by the 
melting of the bay (and the subsequent sinking Caprine). 
Some years call for an April celebration. Some years the 
ice chunks are still sloshing against the beach in June, but 
Spring does come.

High on a hill and that much closer to the sun, the melt-
ed snow in my garden reveals the tiniest of Ladie’s Man-
tle leaves, jagged and clover-like, clustered flat against the 
ground. Bird song and the bleating lambs from the barnyard 
provide a constant cacophony. Tiny spikes of Muscari peak 
out, and even more significantly rounded tips announce the 
stirring of the tulips. I leave my coat indoors and will it to be 
warm outside. I’m looking for all the cues that it’s my turn 
to play. I look out to the woods, hoping to see a blanketing 
of wood hyacinth; yet another signal.
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After a winter of cleanliness, I crave dirty fingernails and a pot of soup thrown on the stove in haste first thing in the morn-
ing. Is today the day? I get down on all fours, the knees of my jeans instantly damp in the leaf hummus, and putting my nose 
right down to the dirt, I inhale profoundly. When I lift my head slightly, I see the beginnings of weeds. And that is my cue. If 
the weeds can survive, I can begin gardening.

Over the coming weeks, life will bolt from the ground, and over the next couple of months, a riot of color and structure will 
appear. Even a random late snow can not detour this train of life pushing out of the ground with the strength of years old 
root systems. Thick hosta leaves, spikes of lupine, mounds of snow in summer, clusters of Muscari, and the dainty bells of 
columbine; the wait is over.

Spring has  come to  my garden .

The Spring Garden
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PERFECT ENGLISH
Style

There is nothing like page after page of inspiration to keep you moving forward in your understanding of interior 
spaces. The more you understand your room and its potential, the more your ideas flow and the more reflexive 
your design muscle becomes.

In my library is a complete collection of books by Ros Byam Shaw simply because her understanding of spaces 
is so terribly profound. The homes she features in her books give a sort of permission slip to celebrate the imper-
fections of our homes (something we Americans are loath to do as it is ingrained in our DNA to rip out, remodel 
and ‘improve’).

As you peruse her pages, you will see the humor of the brand that she’s created, ‘Perfect English’ indeed. But, of 
course, there’s nothing perfect about it. On the contrary, it’s a page-by-page celebration of the skills honed by our 
friends across the pond to embrace the old, crooked, chippy, mismatched and homely. 

When viewed up close, an impressionist painting is chaotic and nonsensical, but the concept and its beauty are 
revealed when you stand back and look at it as a whole. It is the same with perfect English style. A sofa layered in 
mismatched fabrics may not make sense on its own, but position it against a backdrop of chipping plaster nestled 
next to a collection of books and blue and white ironstone, and suddenly, the nonsensical makes perfect sense. 
Those English imperfections become ‘Perfect English Style.’ 

I implore you to add her latest book (and all her books) to your interior design book collection and join me here 
as my friend Ros gives us an introduction to Perfect English Style.

- Angela



66

Fourteen years ago, I was riding my bicycle along a Devon land, 
bowling along the hedges fizzing with cow parsley, when I came up 
with an idea for a book. It would be called, Perfect English - a gentle 
pun to introduce a selection of houses in a classic English vein; hous-
es where dogs snooze on squishy sofas, wisteria curled through sash 
windows, chintz curtains faded at the edges, plum roses in lustre 
jugs dropped petals on scrubbed kitchen tables, their scent mingling 
with the smell of beeswax furniture polish, old clocks ticked and 
chimed on the hour, floorboards creaked and wood fired crackled.

The book was published in 2007, complete with an array of squashy 
sofas, roses, and chintz. Then came Perfect English Cottage and 
Perfect English Farmhouse, and in its small way, Perfect English 
became a brand. And I am happy these books have worn well, main-
ly because the decoration of the houses featured in them has hardly 
dated.
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It was an Italian decorator, Renzo 
Mongiardino, who said that the secret 
of decorating was to ‘mix the high with 
the low’, for example, using wicker 
chairs in a room hung with valuable 
works of art.

This is how to make a room full of 
beautiful, rare, and covetable furnish-
ings seem more approachable and 
down to earth. This is the decorat-
ing equivalent of an outfit that mixes 
vintage, designer and highstreet. It 
requires a good eye and a certain aes-
thetic courage. If you get it right, it 
should seem effortless.

Appearing to have tried too hard - 
anything that smacks of glossy hotel 
or show home - kills this look stone 
dead. A room must appear well-used 
and lived-in.

These are interiors where tradition is 
valued, where inherited pieces are kept 
for sentimental reasons, and decisions 
are prompted by childhood memories, 
whether that means cream gloss paint 
in a farmhouse kitchen or glass used 
to panel the walls around a bathtub. 
If a style does not demand impecca-
ble straight lines, immaculate surfaces 
and faultless fabrics, there is space for 
things that have been mended and re-
stored. And because it is a style that is 
never exactly fashionable, nor does it 
become outmoded, meaning you don’t 
have to keep updating.

The English look has its tropes. But 
it is not prescriptive. On the contrary, 
it is forgiving, favouring informality 
and a certain laissez-faire. It doesn’t in-
sist on everything matching, allowing 
you to mix things up, get things a bit 
wrong even, with freedom to encom-
pass the personal - whether that is a 
collection of architectural prints or a 
bargain found at a flea market. And 
what is any appealing interior if not 
an expression of the way of life, the 
ideas and creativity of the people who 
inhabit it?
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"Appearing to have tried 
too hard - anything that 
smacks of glossy hotel 
or show home - kills this 
look stone dead. A room 
must appear well-used 

and lived-in."
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OLD WORLD DESIGN SOCIETY
Group Sessions Schedule

As a member of the Old World Design 
Society, you have access to three live 
classes per season. Please join us to 
grow your home designer skills. We’d 
love to see you!

March 28th
Diving Deeper into Dressing Your 
Lamps
Study lamp proportions, lampshade 
styles, and more with Angela. 

April 25th
How to Style Your Floors with Rugs
Learn to flex your design skills with 
confident placement and selection of 
floor coverings for your home. Taught 
by Angela and Annabell Alsup of 
House of Tocumen.

May 9th 
Spring Garden Design - What is a
‘Potager’ and how to create one.
Join Angela to look at this beautiful 
design concept where form meets 
function.

Summer Magazine Debuting Mid-
May

OWDS Newsletter emailed every 
Thursday

Please submit your design questions to 
Angela in the Circle forum. Watch for 
video responses @ParisienneFarmgirl 
on Instagram and in the Circle forum 
as well.
Exact class times will be posted in the 
Circle forum and sent via email. 

Dates subject to change.
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à bientôt
See You Soon!
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